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Remambar Who You Arg prasents
phaotaegraphic and video work by seven
melboume based artists whose fascination
is wilh over logked experiences, the
presumed ordinary. The economic and
technolegical acceleration of life in
WESIGIN SCCIeTy GRows US 1835 and bess fime
o reflect, contemplate. The artists in this
axhibifion have thed to slow fime [this
slowing is essenlial] fidng moments from
their everyday kives onto photographic
paper, revealing and elavating their
importance. The fascination of the
avaryday, the simple things, the ignored
things, the domestic, the personaol, The
frue shangeness’ of the commonplace.

Ag Iha patiants in Oliver Sacks' novel
Awakenings are stopped in ihe midst of
their lives By meningilis, so Ihe ortisis in this
show! have stopped to photegraph what

thay see. s intdguing whera aach person
has steppad and whal determines lhis
point of punctugtion. After all, the sheer
volume of information Ihot exsis in
everyday He ot each and every instant is
potentioly overwhelming. The 208h
century, philcsophen Henn Bergson
suggests that the human senses should be
regarded as imiters to this energy thal
bambords our beings. The artists, like
anthropologists, keok closely al their
angoing visual fields. Thay observa fher
daily lives to reflect. remember and
analyse, This infrospection requires a
substantiol change in speed. In Slowness,
Milan Kundera suggests there is a secrat
bond between forgetting and speed.
Imagine a man walking down a street, at
a certain mament he wants to (orget
whera he is, he & pre-occupied, his paoce
quickens as if he were trying fo distance

himsell from a thing stll foo close to him in
time. Meamwhile a persan who wants ho
take in his suroundings (ramember
unconsciously shows down, allowing

hirmsall 1o open up fo ofher kayess of
experience. Bolh people walk down ihe
same streat, yat their impressions differ. The:
art wiorks oppear documentany in naturs
yel they have no beginning, end, direchon
of linear narative. They reveal moments of
instabdity in terms of meaning and ore
glimpses of the inner and outer wordd of the
adists. "The perceived, by its natura, admils
of the ambiguaous, the shiffing. and i
shoped byits context™ There & no
physiological definition of visual perception
because the physiclogical event of seeaing
obeys biclogical and psychological laws.
We leam to pass quickly fram one
impression 1o another and see 1hings
Tthrough Ihe spectacies of memory.™ Some

things wie see harbour much more than ihe
qualities prasented ab a given time: a
particular significance - ihe guestion i
what delemings this Sgniicance.
Something fossed awoy may be beautifiul
ta sormeone. And the empty racm is full of
ghosts. The orlists in this exhibifion share an
ongoing fascination with every day
expenences and their cesthalics. Theirn work
consders ond reflects on the ways he
artists confront and navigole themselves
throwgh their everyday ves. By looking af
the seemingly inggnificant, each arist &
revecing detals from the everyday.
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